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John’s Component 1 starts and develops from the
Centre’s brief. This is from an old Edexcel
examination paper with the theme ‘Passions and
Obsessions'.

John’s passion is for architectural structures and he
documents and responds to these with several
experiments, before choosing to focus on painting
for his final outcomes.

His Personal Study investigates how other artists
have been inspired by architecture.
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An Architectural Caprice - Francesco Guardi 1750

An Arch of Westiminster Bridge ¢.1750 - Samuel Scott

“How have artists captured
architectural structures?”

Edinburgh (Old town) — Michael Andrews 1990-1993
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“How have artists captured architectural
structures?”

| am interested in how artists have been able to respond to architectural structures throughout
different times. | have chosen 3 artists to analyse, this will involve carrying out further research and
reading to understand more about the artwork that represent architecture from these period. By
visiting different galleries, such as: Tate Britain and The National Art Gallery, | will find artists from
different movements who paint architectural structures and try to evoke the viewer’s senses and
narrate a story. This idea has led to my question being. “How have artists used perspective to

capture the architectural structures?”

| am also interested in how different artists use colours to express the atmosphere and the
environment the buildings are set in. Furthermore, | am interested in understanding the use of light

and shadow to evoke emotions throughout the art piece.

The chosen three artists that | will be analysing are: Francesco Guardi, Samuel Scott and Michael
Andrews. Francesco Guardi is an Italian artist who was inspired by Canaletto, one of the greatest
Italian masters, who painted city views. Guardi was part of the Venetian school movement and he is
well known for his “Architectural Caprice”. He uses an “impressionistic” approach with his painting
and found expression in small-scale paintings such as “an architectural caprice”. Guardi also uses

perspective to create depth within his paintings.

My second artist is Samuel Scott and in contrast to Guardi he uses a richer colour palette. He is
known for his riversides and seascapes. When visiting the Tate Gallery | was drawn to his piece called
‘An arch of Westminster Bridge’, this particular piece included a bridge which had an archway and |
was drawn to this in many ways and | think It will be interesting to see how Guardi and Scott are

similar in their style of work.

My third artist is Michael Andrews, who is also another architecture and landscape artist, however
his work is based in the 1900's. His painting technique is very loose, with washes along the canvas.
| am drawn to his use of colour and his paint application technique, and also the perspective he

creates by the difference between foreground and background.

These three artists all use leading lines to draw the eye of the viewer in. It will be interesting to see

the difference and similarities of their approach when using perspective within their work.
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This painting by Francesco Guardi is
one of the three related
compositions that are known under
the title, “An Architectural Caprice”
Various features of the scene are
drawn from Venetian Architecture
Guardi has captured a romantic
scene which portrays a picture of a
Caprice including motifs drawn from
the courtyard of the Doge’s Palace in
Venice. The scene he has painted
appears to be busy, as if this
composition has been taken in the
afternoon as the courtyard is filled
with figures. His painting is realistic
as he has captured the daily life of
this area of Venice as the use of

figures give a sense of reality,

portraying people who are busy with

their day to day life.

There is a dramatic contrast between the arches in the foreground against the bright blue sky in the
background, which drew me into the composition. | am captivated by the old Venetian architecture
and the balance between the curved arches and the linear lines of the columns and the old walls,
which Guardi manages to convey in perfect perspective. The Arch in the foreground foreshortens to
draw the eye to the courtyard area which is the busy area. The main focal point is placed on the one
third line. My eye was initially drawn from the archway down the vertical line in the background,

which cuts the archway into two sections.

Guardi has used oil paints to create his painting. He has used a muted colour palette to create a

softer image rather than using bold colours to create a dramatic scene. The use of red contrasts
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against the muted blue sky. The colours are equally balanced by the red clothed figure in the
foreground and the section of blue on the right-hand side of the painting. The red is complimented
by a harmonious tone of yellow in the lothing of the figure of the woman in the bac kground walking
towards the courtyard. Guardi uses tec hniques such as ‘sfmuato’, which is the tec hnique of allowing
tones and colours to shade gradually into one another, producing softened outline or hazy forms
Using this technique for creating depth and atmosphere, however his paintings still convey the very
classical style of painting. Guardi's approach is slightly different, yet he still manages to capture the
fine detail of the Venetian architecture acc urately and his softer brush strokes allows the painting to
almost melt on the canvas for a warmer image. This softer style of painting is also depicted through
his use of tone and colour. The almost silver grey stone effect subtly fades in and out of a darker

tone of burnt umber, there are just a few nervous touches and lines of black However, the small

glimpse of cobalt blue sky helps to avoid the painting from becoming overwhelmed by the grey

buildings

Much of Guardi’s work has been influenced by the old masters of the 18th century such as
Canaletto, however for me, this painting appears quite ahead of its time in terms of its composition
and setting. Unlike most views, this architectural piece is painted in a vertical format. This brings a

dramatic sense of depth into the composition

The source of light that streams into the painting at a slight angle is from the right. This slightly lights
up the staircase in the background and the wall of the building, which is portrayed by a faint glow of

yellow over the grey stone and casts a darker tone where the shadow falls in the arches

The composition of this painting is also quite traditional, divided into three sections both
horizontally and vertically, the image doesn’t use the rule of thirds as the building in the background
is directly in the middle. This is what my eye was drawn to, thus the centre is the focal point, Guardi
has composed quite a balanced painting, because the c omposition is balanced by the areas of the
sky being revealed in the background. The curvature of the arch also guides the eye around the
painting, driving the viewer to absorb more detail and their juxtaposition against the linear lines of
the building to help highlight the architectural detail

From viewing Guardi’s work | feel a sense of melancholy when looking at his painting of Venetian
life. Nothing is extraordinary, however | like this, as | feel a sense of involvement for it reminds me of
everyday life

In comparison to my other two artists, Guardi's work is more traditional in a sense of style. Samuel

Scott who painted in the same era of Guardi in the 1700's uses a more refined technique with his

application of paint. Tt

n Guardi’s painting a story is told t

n the background. Samuel Scott's work also has a

work has a touch of humour included in it by hav

Edinburgh castle,” also has a narrative where hi

three art also show perspective in similar ways
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An Arch of Westminster Bridge ¢.1750

This painting by Samuel Scott was created in 1750 and it was the dramatic contrast between the

bridge arches in the foreground against the bright blue sky in the background which drew me in.
Compositionally the arch creates a distinct cut between the foreground and the background. The
background in this case is the vast number of buildings lined along the marina looking out onto the
river Thames. Within the foreground, the arch swoops over the scene creating a framing affect. Not
only does the arch in the bridge create a frame for this picture but it also draws the eye of the
viewer around the different areas of the composition. Starting at the bottom from where the boat in
the canal is entering under the bridge, to the scaffolding work on the top of the bridge. Francisco
Guardi also uses arches within his work, due to the same time in which both artists worked in. There
are certain similarities between both compositions, as in this painting the archway frames the
composition and the background is revealed underneath. In my opinion this creates a sense of
excitement as when looking at the piece of work, certain aspects are covered up by the structure of
the arch and only specific areas are revealed.

In comparison to Francisco Guardi, Scott has used a more vivid colour pallet, whereas Guardi uses an

earthier tone based palette. Both artists have painted their work in the same time but both pieces of

work create different emotions. When viewing Samuels Scots, “An arch of Westminster Bridge” | felt

@ Pearson
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as if | was immersed in the picture floating along the canal. It gave me a sense of involvement and

interaction within the painting.

| was fascinated by the arches for which he has used great tonal work to create a depth for the
structure of the bridge. By using a mixture of raw umber and indigo he has created a shadow within
the arch and a three-dimensional atmosphere in the background. There is a definite contrast
between the yellow ochre and the raw sienna against the raw umber and indigo. This draws the eye
of the viewer along the side of the arch into the background. Scott has used brush strokes to create
the textures and surfaces of the brick work upon the bridge. Over the colours of the yellow ochre
and raw sienna he has used dried brush strokes of raw umber. This adds texture to the artwork and
shows the definite shadows of the brickwork. He has emphasised the sun hitting the surface of the
river by using a mixture of olive green with a hint of titanium white, which compliments the grey
clouds in the sky. The colours are balanced throughout the composition by also adding hints of

vibrant colours such as cadmium red in the mast of the ship and the clothing of the passenger.

Scott has depicted the architecture by painting a different perspective. My eye was drawn to the
leading lines of the architecture in the background, as all the buildings along the marine lead to a
vanishing point for which the viewer can imagine what is in the distance and in the busy city of
London during the industrial era. This period is also represented by the atmosphere Scott has
created within the sky. Above the busy streets of London, the clouds in sky are painted grey,
indicating that the air is filled with smog and pollution. This painting depicts London during the

1750’s where there was rapid growth and the early stirrings of the Industrial Revolution.
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Michael Andrews, Edinburgh (Old town) (1990-93) 183.00 x 274.30 cm

This painting by Michael Andrews is one of his last major work painted in 1990-93. The work was

created by using photographs as sketches, showing the relationship of Edinburgh Castle to street
and sky. This picture clearly conveys the long history of Edinburgh. There are no figures within this
piece of work, and the composition is made up of architecture and landscape. The Road at the
bottom of the painting to the left-hand side appears to have little shops or houses which are brightly
coloured in reds and blues. The curved line along the side of the pavement draws the eye up the
street which is going uphill. On either side of the street there are tall terraced houses which overlook
the Grassmarket, where in the olden days’ mob violence and hangings took place. Within the uphill
street there appears to be a fountain in the middle of the road with a prominent cone shape roof.
Andrews has painted the south facing aspect of Edinburgh castle, and in the far-right hand corner
there appears to be a cathedral with pointed steeple and the structure is painted in black. The
landscape which Andrews has painted is recognisable as he has painted a famous historic building.
His artwork is representative of the history of Edinburgh Castle and the Grassmarket, which was an
area for public execution in the 1600’s. This could be one reason why Michael Andrews has omitted

people in his painting as it reflects death and creates a sombre mood.

8
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Andrews has used oil paints to create this landscape. He has used analogous colours which are close
to each other in the colour wheel, whilst also using complementary colours such as the Cinnabar
green deep grass and the Vietnam red in the post box and buildings nearby the grass. The deep
grey/panyes grey used for the castle, cathedral and shading in the road is dominant to the eye, this
creates the atmosphere of the painting to be very dull as there is no vibrancy in the colours except
for the areas of cobalt blue near the top of the street above the centre and in the bottom at the left-

hand side.

The composition is made up from different views that Andrews had collected from his images. The
tall terraced houses draws the eye up the street and over to Edinburgh Castle, its design repeats the
shapes of buildings, however, there are many levels as some structures are taller than others
creating a foreshortening angle, as the shorter buildings appear at the bottom of the slope and
gradually they become taller when 8oing uphill. This creates depth within the composition because
as the viewer | feel as | am within the painting viewing this uphill street filled with this fascinating
architecture. Michael Andrews has followed the rule of thirds as the composition is within the
bottom third, right hand side and top left therefore it is a balanced composition as it draws the eye
from the bottom left hand corner all the way to the top left hand side. In the different areas of the
canvas there are specific structures that allows the viewer to interact with the artwork as there are a

lot of structures, shapes, and colours to which the eye is drawn.

Andrews uses a loose style to apply the oil paint to his canvas, this is shown by looking at the grass
and areas where grey/paynes grey has been used. This creates a blurred effect, almost as if this
depicts a rainy day. However, there is precision within the architecture on the streets as he has
painted each individual archway and window with straight clean lines and this continues until the
top of the street. On the left-hand side of the painting Andrews has purposely allowed the paint to
drip all the way down the canvas creating a reflection of water in the road as his dripping technique
represents rain and tears that are part of the history of the location. As the viewer, | also interpreted
this to be the dripping of blood as once this area use to be used for public execution. This artwork
has taken Andrews three years to complete therefore stating that the work has been produced
slowly. This is because the painting is a combination of different views and it is a 183.00 x 274.30 cm

canvas for him to have had to paint using oil and different brush techniques.

This painting creates a feeling of sadness against the murky castle and the dull sky. The dripping of
the paint appears to me as though people stood there crying for their loved ones when executions

used to take place. The smoke in the sky coming from the chi ys rep an here of

cold and an industrial life which the people are living in. There is a significant contrast between areas
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of light and shadow on the canvas. | feel this tells the viewer about how there was once a dreadful
past, however Edinburgh has overcome this which is represented by the brighter more alive area of
the canvas on the right handside. Against the dull colour wash the artist has use complimenting red,
and blues to bring life to the scene. Up the road the light shines on the buildings making every detail
prominent and allows the viewer to admire the structures on the right-hand side. The overall
painting communicates an interaction between the past and the present and makes the viewer want

to find out more about the horrific acts that took place.

In comparison to my other two artists Francisco Guardi and Samuel Scott are masters who worked
in the 1700’s whereas Michael Andrews worked in 1900’s. However, all three artists use archways
within their work, Guardi and Scott mainly focus in detail on the archways whereas Andrews only
features archways in a little section of his painting on the right-hand side. It shows that as
architecture has developed through years there are still some aspects of old structures within the
buildings. Also, the application of the paint is very different between the artists as Guardi uses his
softer brush strokes which allows the painting to almost melt on the canvas for a warmer image

whereas Andrews is more expressive with his techniques which tells a historic story of the artwork.

Overall | was drawn to the application of the paint and the different techniques used to create an
atmosphere. | like the artwork as Andrews has used multiple viewpoints to create a balanced
composition that is appealing to the eye, and raises several questions on history and the present
time. | am greatly inspired by the overall effect of this painting and hope to include techniques such

as dripping paint over my canvas, also the white wash effect across the different sections

My final piece | created
has been influenced by
the techniques
Andrews’s users with
allowing the paint to
naturally fall. | am
pleased with the
outcome and the
techniques have been
effective in creating a
clouded atmosphere.
The vanishing point has
also been influenced by
Andrews and allows the
viewer to question what
is behind the road.

10

Conclusion

After exploring the works of Francisco Guardi, Samuel Scott and Michael Andrews, | can highlight the
common themes of perspective in architecture and how this has impacted on my work. These three
artists have also used a narrative to depict a story that engages the viewer and allows the viewer to
have their own interpretation of work. In Guardi’s piece of work, the busy courtyard towers under-
neath the prominent arches. | have been influenced by his use of the s'fmuato technigue in my work
by creating different tones and colours, which gradually merge into one another creating indefinite
lines. | have been influenced by both Francisco Gaurdi and Samuel Scott in using arches that frame
the overall painting. The arches that | have created in my work seem to interlink with each other

producing a sense confusion.

Michael Andrews has influenced me in creating work of art that depicts a town environment with
the exclusion of people. When representing perspective, | have learnt to use leading lines and van-
ishing viewpoints to create my compositions. In my art work | have narrowed the road at the top of
the painting which leads the eye to the vanishing point. The dripping paint in my own work is an ex-
ploration of techniques, the narrative behind me using the dripping technique is to reproduce the
weather and atmosphere of that day which has worked successfully. | am pleased with the overall

result because it has created a sombre atmosphere

I have evoked a connection between the old and the new by fusing two different styles of architec-
ture together, creating an environment which the viewer can interact and respond to. The old archi-
tecture rich history, allow the viewer to enter the environment and questions it’s’ story. The grey
and green colours used by the artists create a dull mood in their picture, in contrast to the colours |

have used in my paintings, which are saturated and relate to a broader range of artistic influences.

My artwork has been a successful response to their work as | have explored the use of arches to
frame the empty space behind it to create a similar atmosphere to Michael Andrews and still have

used the framing technique for Guardi, Samuel Scott, the perspective of Michael Andrews, and ap-

plied my own interpretation of the colour palette, to create an atmospheric and intriguing out-come.
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